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要　　　　　旨
　When we think about the phenomenon of artistic singing, one of the most important issues 
is how singers “placing” their own voice. The purpose of this paper is to consider the 
conceptual definition of effect of “placing” voice at somewhere of head or face. 
　From this purpose, this paper focuses on Frederick Husler. This paper is interested in 
Anzatz in his thought.
　According to Husler's argument, three points can be involved.
　First, Husler points out voice cannot be placed somewhere on a body, for voice is a kind of 
sound, and sound cannot remain somewhere. For Husler, sound cannot be placed from a 
viewpoint of physics or acoustics. 
　Second, Husler explains that we can assume how vocal organs move when singers are 
“placing” their voice on somewhere. He refers to his rich knowledge about anatomic, and 
describes in detail how each vocal organs moves. For Husler, it is possible to assume that the 
Anzatz can actually stimulate certain vocal organs. 
　Third, Husler concentrates on the efficiency of Anzatz in vocal training. We should rely on 
the educational importance of Anzatz as a method of training a singer’s voice, according to 
Husler’s thought. For a long time, Anzatz has been used traditionally, and as a result, many 
teachers have succeeded to develop a lot of singer’s voice, says Husler. 
　In conclusion, Husler argued that Anzatz can actually controls the vocal organs. This Husler’
s thought that is considered in this paper shows us that we should reassess the influence of 
“placing” as a way of controlling vocal organs in artistic singing.





A Preliminary Study on Singing Education in Music Education in School: 
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